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ART EDUCATION

Art education is one of the most significant ways for
cultivating creative thinking, which is characterised by
innovation, renovation and distinction, and which in turn
leads up to the advancement both of individuals and of
societies. Moreover, with the rapidly-increasing
development, both scientifically and technologically, in the
age of globalisation, along with the huge volume of
knowledge transmitted by and through the world Wide
Web, art education seems to be capable of offering what
machines cannot provide, in terms of the distinction,
unigueness and creativity of its products that still
challenge intellectual subordination. In an age in which
the methods for knowledge acquisition are too much simi-
lar, the essence of creativity is primarily determined in
terms of the arts we practice and produce. Additionally,
as put by Daniel H. Pink, in his book entitled A Whole
New Mind (2005), the future belongs to and will be
reigned by artists, and inventors who are endowed both
with logic and imagination, or creative people who are
artistically educated and cultivated. Accordingly, art

education is a purposeful field with creative perspectives.
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However, art education is not exclusive to those who might be thought of as gifted in
drawing or shading. Rather, it welcomes and seeks to elevate creativity in all students,
through its wide array of tools and visual expressions, so that everyone of them can excel
in his or her relevant field and can, ultimately, be a producer but not merely a consumer.

In order to do so, there are specific requirements to be fulfilled. First, there must be
academic programs, curricula and plans that focus upon providing knowledge in theory
and practice; i.e., within a practical framework of visual thinking in its wide sense, along
with the relevant activities. Put simply, art education should be taught in ways similar to
those applicable in other sciences, where students can feel the cognitive, cultural and
practical returns of what they study. Here comes the second requirement: art-education
instructors should be scientifically and technically qualified, in order to be capable of
leading this creative process, which begins with “how to see.” Everyone has two eyes,
but not all people know how to see in a way that renders visual accumulations derived
from observation of the formal structures, accumulations that help create a vision. This
leads up to the conclusion that art-education theories should be put in practice, through
observation and recording, visioning and integration, searching and finding, and practice
and production.

Dr Huda A. Zaky
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