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Abstract 
This action was  performed during the InSEA European Regional 
Congress in Lisbon, 2016, in the opening ceremony. 100 kits were 
distributed with instruction manuals in Portuguese; Spanish and 
English. The conception and design of the kit by Maria Jesus Agra 
Pardiñas; Cristina Trigo; Ana Vidal aimed to point the attention of art 
educators and researchers from the International Society of Education 
Through Art, InSEA to the cuts in the arts in the educational public 
systems of neoliberal governments in Europe, which were and still are 
trying to reduce or even eliminate  the role of the arts and humanities 
in public  education.

Survival Kit 
Maria Jesus Agra Pardiñas; Cristina Trigo; Ana Vidal
Grupo C3 | Célula de resistencia educativa y artística 
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1- Who are we?
In 2012, at the Faculty of Education in Santiago de Compos tela, 
Spain, we created C3 as a collective of teachers and investigators 
working together as a cell. We understand “cell” as a new way of art 
and educational activism (arteducativ ism) that has been updated to 
be a structure able to operate in any situation and context. The goal 
of this collective is to bring to light new methods of teaching and to 
explore them further. It is also a way of stimulating the propagation 
of ideas towards a vindication of new spaces to live art and education 
inside the public system, and to make our proposals reach this 
purposes. We are an interdisciplinary group, who live Arteducation 
through different experiences and come from different pro fessional 
backgrounds: primary and second ary teachers, visual artists, art 
historians, researchers, designers, museum educators, teachers 
from universities, etc.Currently C3 is coordinated by María Jesús 
Agra and Cristina Trigo. Their collabo rators are: Carmen Franco, 
Teresa Eça, Ana Vidal, Daniel Vilas, Inés Sánchez, Manuel Miguéns, 
Guillermo Calviño, Olalla Corti zas, José María Mesías, Silvia Capelo, 
Carol Gillanders, Ângela Saldanha, Luis Baizán, Joán Vallés, Maja 
Maksimovic and Silvia Garcia.   

2- What is a survival KIT
A Survival Kit is a a small box containing things that you need 
in order to stay alive if you are in a difficult or dangerous situation in 
which you are unable to get help i.  

3- Why do we need a KIT? 
When it comes to cultural contexts, visual arts teachers and 
educators confront a situation which gets more complex with time, 
and in which all the potential, all the energy and all that strength 
that our collective may have, becomes completely neutralized by all 
the government cutbacks , which provoke a progressive diminishing 
of any kind of resources we may have, and therefore, the quality of 
our very important and needed work decreases. We should never 
forget this: it is important and needed even though we live in this 
context of socioeconomic crisis, generated by global and neoliberal 

consultants - who usually tend to be big art collectors - and even though 
there are some people who are insisting in breaking any basic principles 
of quality public education, and leaving artistic education in a type of 
residual space of invisibility or just lost in its own values. Nowadays, the 
economic situation is, of course, behind all this declining of the education 
but not only this, as we believe there is a gradually programmed kind of 
destruction which has a clear growing beneficiary: private institutions. C3 
action proposes you think about all the main elements that are able to 
develop our very important and needed task. All of this is done by using 
artistic, metaphoric and of course ironic language. It is just a survival KIT 
which works as a metaphor of the educational situation that we are living, 
in which the change comes from within. 

4- KIT’s presentation 
COORDINATION - Cristina Trigo & Mª Jesús Agra.
ILLUSTRATIONS, DESIGN AND LAYOUT - Ana Vidal & Daniel Vilas 
TRANSLATIONS   | Inés Sánchez (English) | Rita de Torres Eça ( Portuguese)
COLLABORATION - Carmen Franco, Teresa Eça, Manuel Miguéns, 
Guillermo Calviño, Olalla Cortizas, José María Mesías, Silvia Capelo, 
Carol Gillanders, Ângela Saldanha, Luis Baizán.
Support for Printing: Liter 21 Research Group from University of Santiago 
de Compostela, Spain

THE KIT: 
It will occupy a loss of mental space, but it doesn’t need any physical 
space or industrial flooring. 

 You will be able to take it with you wherever you go, under any 
circumstances, but it doesn’t weight a lot, it is all about attitude.
 It renews itself with use, through the dynamic effect of feeding it 
with ideas.
 It gets better with changes, with breakage, and with the negative 
answers. It doesn’t ask for a PIN, a password or a points card. It doesn’t 
need any kind of commitment to stay and it doesn’t respond to the 
programmed obsolescence. Oops! Without us even looking for it, we 
have now got an anti-neoliberal KIT. 
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 It doesn’t change every six months with laws, decrees or 
dispositions. It changes when you use it however you like. 
 It is free. 
 It is global. 
 It is public. 
 It is personal and untransferrable.
 It requires ideas, time, action, resistance, debate, dialog, 
poetry, staring.
 It is art without a container. 

5- The KIT is composed of: 
Two types of objects. Those that help the user to defend against 
risks, which help you to generate possibilities for artistic education. 
We will start introducing the objects that have actually got a 
preventive purpose. OBJECTS THAT HELP THE USERS TO DEFEND 
AGAINST ANY RISKS THEY MAY CONFRONT WHEN IT COMES TO 
FACING THE PUBLIC EDUCATIONAL SYSTEM OR EVEN ARTISTIC 
EDUCATION. 
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THE END
We have already completed our survival equipment. Here is the most 
interesting part: investigating, debating, experimenting, working 
on projects, creating networks, sharing voices and expanding our 
experiences. Participate on everything you can possibly contribute 
to Transform your own creative space into a space of action and 
resistance where everything is possible. 






